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Ko3zybenko JI. M.
Yuisepcuret ' puropis CxoBopoau B Ilepesiciasi

IMCUXOJOTTYHI 3ACOBU 30BPAKEHHS IIEPCOHAXKIB Y POMAHI
CTIBEHA KIHT'A «CSAMBO»

Y emammi posenadaemocsa npodiema ncuxono2iuHux 3acobie 300paxicents NepcoHaAx’Cie y pOMaHi
C. Kinea «Cstigoy. 36epmacmucs yeaza na me, wo 0OHUM i3 TimMepamopis, AKutli 6MiN0 0100i€ pi3-
HOMAaHImMHUMU 3acobamu ncuxonoeizmy, € Cmisen Kine. Obuparouu nonynapui memu i 00oarouu 0o
HUX hanmacmuuni enemenmu, NUCbMEHHUKY 60A€MbCs CMEOPUMU VHIKAILHI POMAHU 3 2TUOOKUM
3MICIMOM Ma 3aXONTIOIOYUM CIOHCETMOM.

s nepedaui ncuxonoziunux cmanig y pomari « Caueoy C. Kine naodinse nepconagicie xapakmep-
HUMU CRO2A0AMU, MPIAMU A CIMPAXAMU, SIKI POONSAMY iX HEUMOGIPHO peanicmuyHUMy, OMUCKAGUUHO
onucye ¢hizionoziuni cmanu ma peaxyii; posnogioac npo muuyne y ¢opmi ¢newbexis; 30opadxcae
HROMOKU C8I0OMOCHI MA OYMKU, WO OAIOMb MONCIUBICIb YUMAYesi po32naiamu 2epois 3i CmopoHuU
ix cneyughiunoi ncuxonoaii.

Tonosnuii 2epoii pomany yikasuil 015 Yumayd c60€0 NAMONO2IUHOI0 NOBEOTHKOIO, AKA GUPAdICA-
EMbCSA 8 ANIKO2ONIZMI, CAMOPYUHYBAHHI, eckanizmi U azpecii. /[Jumsaui mpaemu, ginancosi npobnemu,
8I0CYMHICMb MOXMCIUBOCHEU OISl Camopednizayii niowmosxyioms 1020 00 MeHem aiKo20i3MyY,
AKUL, 8 C8010 Uepzay, NPOBOKYE V YON0BIKA aAzpecilo HACMINbKU, Wo 8 KIHYI meopy 6iH HAMA2aEmbCsl
6Oumu Opyscuny ma manenvko2o cuna. Crodcem pomamy 300padicyc 3miHu 8 ocoducmocmi nepco-
HadHca nio OeMOHIUHUM BNAUBOM 2OMENIO, 8 AKOMY 6IH 3 POOUHOIO NPOXCUBAE MA SKULL € CBOEPIO-
HOH 0bumeno nomouodiyHo2o 31a. OOHAK, AKWO NpUbpamu 6ce HAONPUPOOHT MOMEHMU, MO nepeo
yumauem nOCMae CoYianbHO-NCUXOI02IYHA OPaMa NPO AIKO2OLI3M 4O0N08IKa I bambKa, 8i0 K020
3anexcam Heumms ma 61a20noayuys ecici cim'i.

Busnauuswu mun ncuxono2iynoi npobiemamuxu pomany, cnpooyemo oxapaxmepuszyeamu 61acHe
3aco0U NCUXONO2I3MY, BUKOPUCMAHHI Y XY00xcHboMy mekcmi. Haykosyi eupisuaome mpu opmu
ACUXONIO2I3MY: GHYMPIUWIHIO, 308HIUNHIO Ma 3MIWaKy. [ po3KpUmms ncuxono2izmy y 20pop-poMaHi
30cepedumo yeazy Ha cnocobax peanizayii HCaHpomeipHol O3HaKU MEOpIe JHcaxie, a came HAcHi-
MAHHA HCAXY.

Y pomani C. Kinea «Cstigoy 6y10 6ua6ieHo maxi npukiaou 308HIUHb020 SUPANHCEHHS NCUXOO0-
2i3My uepe3 onuc Qiziono2iuHuUx nPoAsie NOYYMmIia: 8I0UYmms X0n00y 8 YCboMy miii, pizke niosu-
WeHHsL 20710CY, AD0 3HUNCEHHS 11020 00 WeNomy; CNA3MU 8 20pii, CYXICIb Y pOmi, MpeMminHs 8 mili
ma Kinyiekax, cyoomu, ympyonene OUXauus, onucu MOMopoutHUX neu3anicie, 300pasicents npoyecy
BUUHEHHA OO0 2eposiM. Buympiwini 3acobu ncuxonozizmy pomamny 6Ka04aioms Onuc emoyitl, nepe-
JHCUBAHD, CHIB, KOWMAPIB, CIMAHI8 MPAHCY, MAPEHHA | 2aloyuHayil, nepeoayy 0ianoeie, MOHON0218,
nomoxy cgidomocmi. A 00 3miwanoi kamezopii 3aco0i6 8IOHOCUMO BUKOPUCIAHHS NUCLMEHHUKOM
38VKI6 Ma My3uKu OJisl CMEOPEHHA BI0N0GIOHO20 NCUXONO2TUHO20 (DOHY, BUKOPUCTNAHHS MEMAMOBHUX
ABMOPCLKUX KOMEHMAPIE, Wo CHOHYKAIOMb Yumaya 00 inmepnpemayii niomekcmogozo cency.

Knwuogi crnoea: 3acobu, ncuxonozism, 300pasjcenusi, NepcoHadlc, poMaH, NUCbMEHHUK, eMOyil,
cmpax.

MocranoBka mpodaemu. OgHUM 13 JiTEpaTopis,
SIKUH BMIJIO BOJIOJII€ PI3HOMaHITHUMH 3aCc00aMHU TICH-
xonorismy, € Crisen Ensin Kinr. Obuparoun mormy-
JSPHI TeMH 1 JOAAr0YM 10 HHUX (DaHTACTHUHI ele-
MEHTH, MUCbMEHHUKY BJA€THCSI CTBOPUTH YHIKaJIbHI
pOMaHM 3 TIMOOKMM 3MICTOM Ta 3aXOILIHIYUM
CIOJKETOM.

Jns mepemavi MCUXOJOTIYHMX CTaHIB y pOMaHi
«CsiiBo» C. Kinr Hamiise mepcoHaKiB Xapakrep-
HUMHU CIIOTaJIaMH, MPIsSIMU Ta CTpaxaMu, SIKi poOJIATh
iX HEeMMOBIpHO peaiCTHYHUMHU; ONUCKABUYHO OIH-
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cye (i3ionoriyni cTaHM Ta peaxiii; po3MoBigae mpo
MuHyJe y ¢opmi ¢rembekis; 300paxae IMOTOKH CBi-
JIOMOCTI Ta JYMKH, 1[0 JIAaFOTh MOXKJIMBICTh YATAuEBI
pO3IIAAATH TePOiB 31 CTOPOHU iX CHeIudIigHOl IMCH-
XOJIIOTii.

AHaJi3 oCTaHHIX JOc/igxkeHb i myOJikamii.
Cepen HampaloBaHb, NPHUCBIYCHUX JIiTepaTypHii
tBopuocTi CriBeHa Kinra BapTo BUAIMUTH pOOOTH
TakuX HaykoBIiB, sik JIxopmka bima[3], Muxaiina
bpunnxa [1], Onenn Bogk [2], bpasua Jlotepri [4],
xefimca Erana [5], Hoens Keppona [6], Toni Mari-
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ctpeiina [7] Ta in. B 3a3Hauenux poboTax po3mis-
JAIOTHCS BUTOKH XyAOKHBOI CBOEPIAHOCTI aBTOpA,
JOCTIKYETBCSL CIIOCIO BUKIIAACHHS TYMKH, CIEIU-
¢ika cTUIIIO, TEMaTHKa TBOPIB.

OpmHak, He3BaXKAIOUHW HA TIEBHY KITBKICTH TIPaIlb,
MIPUCBAYEHUX Ii TeMi, B Cy4acHOMY JIiTEpaTypo3-
HaBCTBI 1 KpUTHUL OpaKye AOCHIIKEHb, SIKi AETATbHO
PO3KpHUBAIOTh MPOOIEeMy 3aC001B TICHXOJIOTI3MY Tep-
conaxiB y pomati C. Kinra «CsiitBoy.

IMocranoBka 3aBaanHsa. Bigrak, HaluM 3aBaaH-
HSM € TOCTIINTH 3aCO0M TICHXOJIOTI3MY TTepCOHAXKIB
y pomaHi C. Kinra «CsiiBo».

Buxnan ocHoBHOoro marepiaay. Halikpamum
3pa3KoOM TBOPY JKaHPY IICUXOJOTIYHOTO kKaxy B JIiTe-
parypHiii cnagmuui C. Kinra BBakaeThcsi poMaH
«CsiiBoy. l'omoBHUI Tepoil pomaHy IIKaBUN IS
YyUTaya CBOCIO I1aTOJIOTIYHOIO ITOBEIIHKOIO, SKa
BHPAXAEThCSI B  aJIKOTOII3Mi, CaMOpYWHYBaHHI,
eckamisMi H arpecii. Jutsa4i TpaBmu, (iHAaHCOBI
npoOJaeMH, BiICYTHICTH MOXIMBOCTEH I CaMo-
peanizaiii HiJIITOBXYIOTh HOr0 JO0 TCHET aJIKOTo-
Ji3My, SIKHH, B CBOIO 4Yepry, MPOBOKYE y YOJOBiKa
arpeciro HaCTITBKH, IO B KiHIII TBOPY BiH Hamara-
€TbCSI BOUTH IPY)KUHY Ta MaJIEHBKOTO CHA. CIOKeET
poMaHy 300paxkye 3MiHM B 0OCOOMCTOCTI mepco-
Haka MiJ AEMOHIYHUM BIUIMBOM TOTENIO, B SIKOMY
BiH 3 POAMHOIO TPOXKUBAE Ta SIKHW € CBOEPITHOIO
oburtemto moroibiyHoro 3ma. OnHaK, SKIO TpPH-
Opartu BCce HAANPHUPOIHI MOMEHTH, TO TIeped YHTa-
YeM II0CTa€ COLiaJIbHO-IICUXOJIOTIYHA JApama IIpo
aJIKOTOJI13M YOJIOBIKA 1 0aTbKa, BiJ SIKOrO 3a1eXaTh
JKUTTA Ta Oiaromnonyydst Beiei cim’i.

Ha nymKy AesKux KpUTHKIB, THCbMEHHHUK IIpar-
HYB JI0 HEOJHO3HAYHOCTI IHTEpHpeTalii poMany,
HaJJIMBIIM TOJIOBHOTO TI'eposi POMaHy IPUCTPACTIO
JIO aJIKOTOIIF0. 3a €0 BEpCI€I0 yCi KaximBi MmMOmii
Hacmpas/i BiIOyBatOTHCs TIJILKU B XBOPiH ysIBi ajKo-
rojika, SKMid TaKUM YMHOM HaMaraeTbCs BIIOPATHUCS
3 HEKOHTPOJIbOBAHOKO arpecicio J0 CBOEI POAWHH.
[IpoTe, nUTaHHA aNKOTOI3MY 1 TOMAITHHOTO HACHITb-
CTBa JTOCUTH TIOMIHMPEHI MPOOIEMH, BIACTHBI OY/Ib-
SKiM KyJnBTypi, He3aJIeXKHO BiJ| €TaIry Ta piBHA ii po3-
BuTKy. Tomy mocuts nependauyBano, yomy C. Kinr
TOPKA€EThCSI UX TEM Ta HaMaraeTbes po3i0parucs
B IIPUYMHAX 1 MeXaHi3Max 1X BUHUKHEHHS.

BusHaunBm THI TICHXOJIOTiYHOI mpobiema-
THUKU POMaHy, CIIpoOy€eEMO OXapaKTepHU3yBaTH BiIacHE
3ac00M MCHUXOJIOTI3MY, BUKOPUCTaHHI Y XyAO)KHBOMY
TekcTi. HaykoBui BUPI3HAIOTE TPpU (OPMHU TICHXOJIO-
ri3My: BHYTPIlIHIO, 30BHIIIHIO Ta 3Mimany. s pos-
KPHUTTS TICUXOJIOTI3MY y TOPOpP-pOMaHi 30CepeanMo
yBary Ha croco0ax peajizarii »KaHpOTBIPHOi 03HAKU
TBOPIB ’KaxXiB, a caMe HarHITaHHS JKaxy.

[Ipuknanamu 3aco0iB BUpakeHHS mepioi Gpopmu
y pomani “The Shining” € 300paskeHHSI ICHUXOJO-
ril TepoiB Yepes3 308HIUHE GUPAIICEHHs Y TIOBEIIHII],
BYMHKAX, MOBI, MiMiIi, pyxax Ta iHmuX ¢popmax
30BHINIHBOTO TPOsBY Icuxiku. Cepen onmcy ¢hizio-
J02IUHUX hopm npossy emoyii Hcaxy y poMaHi ToMi-
HYIOTb TaKi XapaKTepPUCTHKH, SIK:

* BiTUYTTS XOJOAY B YCHOMY TiJli 1 TIOXOJIOJaHHS
KiHI[IBOK:

— “Jack felt a sudden shiver cross his back in a
hurry and thought: The goose just walked over my
grave” [8, c. 15];

— “His heart crawled up into the middle of his
throat and froze solid” [8, c. 23];

— “Wendy felt a cold finger touch her heart” [8,
c. 80];

— “His internal temperature plummeted to ten
below zero” [8, c. 109];

— “The thought made her cold all over” [8, c. 237].

* pi3Ke MiABHIICHHS Tojiocy, ado, HaBMAKU, 3HU-
JK€HHSI MOTro J10 1IEeTNoTy:

“His mouth pealed forth deafening screamsthat
were beyond human auditory range” [8, c. 137];

“His final scream had only been in his mind. He
voiced it again, this time in a whisper” [8, c. 172].

* CTIa3MH B TOPJIi, CyXiCTb Y pOTi, TPEMTIHHS B TiMi
1 B KiHI[IBKaX, Cy/IOMH, yTpyIHEeHe nuxaHus (Piziomno-
rivHi pOpMHU MPOSABY Kaxy TyT HOCATH KOMIUIEKCHUN
xXapakrtep):

— “His mouth was dry, his eyes like hot marbles,
his heart trip hammering in his chest...” [8, c. 22];

—“He stood frozen for a long time, the harsh
breath in his throat finally slowing” [8, c. 132];

— “Then the muscles began to work, began to
writhe under the skin, the mouth began to tremble
infirmly, the Adam’s apple began torise and fall” [8,
c. 144].

Tako’)k MUCBMEHHHK JETaJbHO Ta MAaJbOBHHYO
300paicye npoyec 3anodisanHs 60110 2eposim i ix peax-
Yi10 Ha Hb0O2O, IO TIE OLTBIIE CTUMYITIOE €MOITIIO JKaxy
y 9iTa4a, SMyIIyIodH BiTd9yBaTH HOTO OTHIY Ta CTpax:

— “She was an excruciating throb of pain from one
end to the other. Every time she inhaled, something
stabbed viciously at her, and her neck was wet with
blood from her grazed ear” [8, c. 254];

— “His knees unhinged and dropped him into the
snow. He crawled for the snowmobile, the right side
of his face a scarf of blood. The lion struck him again,
rolling him onto his back like a turtle. <...>And then the
lion was on him again, ripping and clawing” [8, c. 258].

Croou K BIZHOCHMO ONUCU RNeu3axcis, Micye-
6ocmi, OMOUYIOUUX NpeoMemis, SKi JONOMararoTh
CTBOPHUTH aTMoC(hepy OUiKyBaHHS HEOC3IMEeKH:
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—“The telephone lines between here and
Sidewinder are still aboveground, and they go down
almost every winter at some point or other and are
apt to stay down for three weeks to a month and a
half” [8, c. 8];

— “It was the place he had seen in the midst of the
blizzard, the dark and booming place where some
hideously familiar figure sought him down long
corridors carpeted with jungle” [8, c. 42];

— “The rabbit was down on all fours, cropping
grass. Its belly was against the ground. But not
ten minutes ago it had been up on its hind legs, of
course it had been, he had trimmed its ears... and its
belly” [8, c. 131].

— Cepen 3aco0iB guympiunboi opmu ncuxo-
J102i3My 3HAXOIUMO ORUCU eMOYill [ nepexncusans
MePCOHAXKIB, SKi 3 SIBISIOTHCA Ta PO3BUBAIOTHCS
MPOTATOM BHUNPOOYBAHHS JaHUX FEePOiB MOYYTTIM
Kaxy:

— “Everything was all right. Daddy was home.
Mommy was loving him. There were no bad things.
And not everything Tony showed him always
happened. But fear had settled around his heart,
deep and dreadful, around his heart and around
that indecipherable word he had seen in his spirit’s
mirror” [8, c. 24] — HepauiOHaIBHUH CTpax, SIKUH
HEMAe JIOTIYHOI0 MOSCHEHHS,

—“He had turned down one corridor and then
another, his heart leaping into his mouth like a hot’
lump of ice, fearing that each turn would bring him
face to face with the human tiger in these halls” [8,
c. 83] — HaOMMKEHHS 10 3yCTpidi 31 CBOIMH Kaxamu;

— “In the black again with no light but the thin spear
of the snowmobile’s headlamp, terror closed in on
him again, a childlike fear, dismal and disheartening.
He had never felt so alone” [8, c. 256] — BiguyTTs
CaMOTHOCTI y 00pOTh0i 3 MPOOIEMOIO.

— Sk ogMH 3 PUHOMIB MICHXOJIOTI3MY, Y POMaHi
NPUCYTHIA GHYMPIWHILL MOHOLO2, 1O JAa€ 3MOT'Y
Kpalre po3KpUTH CIPABKHI TIEPEKUBAHHS, OaKaHHS,
JKaJTi, CTpaXx® Ta MOTHBH TIEPCOHAXKIB!

— “Admit it. [t isn’t just Jack, he’s just the one solid
thing in all of this you can hang the other things on,
the things you can’t believe and yet are being forced
to believe, that thing about the hedges, the party favor
in the elevator, the mask) She tried to stop the thought
but it was too late” [8, c. 232] — camomnepekoHaHHS Ta
HETMPUIHATTS CUTYAIlil;

— “For the first time in his life he had an adult
thought, an adult feeling, the essence of his experience
in this bad place-a sorrowful distillation: (Mommy
and Daddy can’t help me and I’m alone.)” [8, ¢. 273]
— 3ITKHEHHS 3 HeOE3MEKO0 OAMH Ha OJUH;
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— “...looking at the racked mallets with the single
missing member had a kind of fascination <...>
Watching it skitter across the (bone. blood.) gravel.
It conjured up images of (bone. blood.) iced tea,
porch swings, ladies in white straw hats, the hum of
mosquitoes, and (bad little boys who don’t play by
the rules.) all that stuff. Sure. Nice game” [8, c. 280]
— omnuc Quenoexis.

ABTOp NPUIUTUB JOCTaTHHO BaromMy pollb 0iano-
eam:

— “Looking up some old Overlook history,” he
said. — “Any particular reason?”’ — “No, (and why the
hell are you so interested anyway?) just curiosity”.
“Find anything interesting?” — “Not much,” he said,
having to strive to keep his voice pleasant now. She
was prying <...>. Nag and nag and nag until you
wanted to clout her one just to shut her up and stop the
(Where?When? How? Are you? Will you?) endless
flow of questions. It could give you a real (headache?
hangover?) headache” [8, c. 111] — npuxoBane po3-
JpaTyBaHHS;

—“Never going to let me forget that, are you,
Wendy? —“Jack”. — “When I’m on my deathbed you’ll
lean over and say, ‘It serves you right, remember
the time you broke Danny’s arm?” — “Jack” — “Jack
what?”, he asked hotly, and jumped to his feet. “Are
you denying that’s what you’re thinking? That I hurt
him? That I hurt him once before and I could hurt him
again?...” [8, c. 145] — BigkpuTHii BUSB THIBY;

—“You turned my son against me. That was the
worst”. His face sagged into lines of self-pity. “”My
little boy. Now he hates me, too. You saw to that. That
was your plan all along, wasn’t it? You’ve always
been jealous, haven’t you? Just like your mother. You
couldn’t be satisfied unless you had all the cake, could
you? Could you?” [8, c. 236] — 110Th, 3BHHYBaYCHHSI.

3a TMOJAaHMMH YPUBKAMH MOXKHA IIPOCTEKHTH
3MiHH TICHIXiKH TOJIOBHOTO T'eposi, a00 SIKIIO TOYHIIIIE,
3aroCTpeHHs HOro OOXKEBUILIS, IO HA ITOYaTKy TBOPY
BHpa)kK€HE B HAKOIMYYBAJIbHIN PO3/IpaTOBAHOCTI, Bij-
qy>KE€HHI BiJI BJIACHOT POJIUHH, K1 TTOCTYITOBO TIEPEXO0-
ISTh y HENIPUXOBAHY HepalioOHAIBHY JFOTH ITiJ1 BILIH-
BOM BHYTpIIIHIX(aJIKOTOJi3M, HEBAA4l y Kap’epi) Ta
30BHIIIHIX (aKTOPiB(MICTUUHUH BIUIMB rOTEIO, KOH-
(ITIKT 3 )KIHKOIO, TOLIO).

Con ma xowmapu SIK TIPUHOMH BHYTPILTHBOTO
TICHXOJIOTi3MY, 9aCTO BUKOPHUCTOBY€THCS TUCHMEHHH-
KOM, 100 TIOKa3aTy repos “3cepeinHn”’ Ta Iie OibIie
HaJSKaTH YHWTaya, M0 3HAXOAMTHCS y TMEPemdyTTi
YOroch KaxJIMBOTO, aJpKe, HaNpHKiIaa, cHU JleHHi
Hepiako BusiBisuincs Bimumu (“The whistle the head
of the mallet made cutting through the air (roque

.. stroke ... roque ... stroke ... REDRUM) before it
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crashed into the wall. The soft whisper of feet on the
jungle carpet. Danny awoke with the booming still
loud in his ears...” [8, c. 83]).

Takok 3HAXOAMMO TIPUKJIAIM  OIUCY  CTa-
HiB mpancy (“He was staring, trancelike, into the
mirror on the front of the medicine cabinet above
the washbasin. The expression on his face was one
of drugged horror” [8, c. 79]) Ta eamoyunayii nep-
conaxiB (“Staring at the hedge animals, he realized
something had changed while he had his hand over his
eyes. The dog had moved closer. No longer crouching,
it seemed to be in a running posture, haunches flexed,
one front leg forward, the other back™ [8, c. 131]).

Jlo TOro K, aBTOp 4YacTO 3BEPTAETHCS O OIMHUCY
mapennsi Jlxexka Toppanca, ToOTO XBOpPOOIMBOIO
CTaHy TMCHUXIKH JIIONUHH, SIKHMHA XapaKTepU3yeThCs
TATIOIUHAINIAME, MIPKYBaHHSAMH Ta YSBICHHSIMH,
10 3aXOILTIOIOTH CBiJIOMICTh XBOPOTO i BijoOpaxka-
I0Th JilCcHICTh y crioTBopeHoMy Bursiai (“You lied
about me! You connived with her! You plotted against
me! And you cheated! You copied that final exam!”
The eyes glared out at him from beneath the furred
brows. There was an expression of lunatic cunning in
them” [8, c. 272]).

o 3aco0iB TpeThoi abo, Tak 3BaHOI, 3MiaHOl

Gopmu ncuxonoeizmy, BITHOCUMO TNPHKIAAA BUKO-
pUCTaHHS THUCbMEHHHUKOM 38VKi6 ma MY3uKu JUIs
CTBOpEHHS TICUXOJOTi4HOTO (OHY abO MiICHIIeHHS
300paKyBaHUX €MOITIH:

— “He could almost hear the self-important ding!
ding! of the silver-plated bell on the registration desk,
summoning bellboys to the front ...” [8, c. 217];

— “Mommy put some of her music on the little
record player, scratchy and full of horns and flutes.
She smiled at him tiredly. He tried to smile back
and failed. Even with the volume turned up loud he
thought he could still hear Daddy screaming at them
and battering the pantry door like an animal in a zoo
cage: What if Daddy had to go to the bathroom? What
would he do then? Danny began to cry” [8, c. 241];

— “Somewhere a piano was playing boogie-
woogieand people were laughing and clapping along
<...>The song was “There’ll Be a Hot Time in the Old
Town Tonight.” His hands curledhelplessly into fists;
he had to restrain himself from battering at the door
with them. The party hadbegun again” [8, c. 243];

— “She thought she had never heard such an awful
sound inher whole life; it was as if the very boards
and windows and doors of the hotel had screamed.
Itseemed to go on and on while he remained board-
stiff beneath her weight” [8, c. 254].

Cromu K BIJHOCHMO TPUKIAAW Pi3HOMaHITHUX
MEMAMOBHUX ABMOPCHKUX KOMEHMApPI6, BUKOPHUC-
ToByBaHUX Yy poMani “The Shining”. 3a monomororo
IpOro 3aco0y MUCHMEHHUK CIOHYKA€ YHUTadiB JI0
pedrnekcii Ta inTepmpeTartii IMIUTITUTHOT iHPOpMAITii.
Lle 1o3BoIIsIE Bi3yanbHO aKIIGHTYBATH CIIOBO YU (pasy
Ta 3a/aTH BEKTOp iHTeprperauii Tekcty. Hanpuxknan:

“The greatest terror of Danny’s life was DIVORCE,
a word that always appeared in his mind as a sign
painted in red letters which were covered with hissing,
poisonous snakes. In DIVORCE, your parents no
longer lived together. They had a tug of war over you
in a court (tennis court? badminton court? Danny
wasn’t sure which or if it was some other, but Mommy
and Daddy had played both tennis and badminton at
Stovington, so he assumed it could be either) and you
had to go with one of them and you practically never saw
the other one, and the one you were with could marry
somebody you didn’t even know if the urge came on
them. The most terrifying thing about DIVORCE was
that he had sensed the word — or concept, or whatever
it was that came to him in his understandings — floating
around in his own parents’ heads, sometimes diffuse
and relatively distant, sometimes as thick and obscuring
and frightening as thunderheads” [8, c. 19]. 3 uporo
YPHUBKY YHTa4 MOXKE 3PO3YMITH, 1[0 AUTHHA HE yCBi-
JOMJIIOE 3HA4YeHHs IOPHAMYHUX TepMiHiB “divorce”
1 “court”, OIMCYIOUH 1X 3TITHO 3 OOMEKCHUM JUTSTINM
nmocBimoM. Tomy (akTHIHWMIA 3MICT BKHBAaHUX CJIiB
BIJIXOIWUTH Ha 3a/HIH IUIaH, TO/I SIK I ITEKCTOBUI CEHC
(OUyTTS Ta eMoIIii XJIOMYKKa, HOro JIF0OOB 10 OaTh-
KiB, HeOakaHHS MPUHAMAaTH MOXITHBI 3MIHU y POJMHI,
CTpax Iepej MaifOyTHIM) BUBOISTHCS Harlepe/.

BucnoBku. Takum umHoMm, y pomani C. Kinra
«CsiiBo» Oysl0 BHSBIICHO TaKi TPHUKJIAAA 30BHIII-
HBOTO BHUPAXEHHS IICHXOJIOTiI3MYy dYepe3 omuc ¢izi-
OJIOTIYHUX NPOSABIB MOYYTTIB: BIAYYTTS XOJIOLY
B YCbOMY TiJli; pi3Ke MiJBHUILEHHS roJIoCy, ad0 3HHU-
JKeHHSI HOTO JI0 WICMOTY; CHa3MH B TOPI, CYyXiCTh
y pOTi, TPEMTIHHS B TUIl Ta KiHIIIBKaX, CYIOMH,
YTPYAHEHE IUXaHHS; ONIMCH MOTOPOIIHUX IEH3axiB,
300pa)keHHs TPOIeCy BUYNHEHHS OO0 reposiM. Bry-
TpilIHI 3acO0M TCHXOJOTi3My POMaHy BKJIIOYAIOThH
OIKCHU EMOIIil, EPEKUBAHb, CHIB, KOIIIMApIB, CTaHIB
TpaHCy, MapEHHS 1 FraJIFOIMHALIIH, TTepeady JiajioriB,
MOHOJIOT1B, TTOTOKY CB1IOMOCTI. A 710 3MiIlIaHOI KaTe-
ropii 3ac00iB BiTHOCUMO BUKOPUCTAHHS MTHCEMEHHU-
KOM 3BYKIB T MY3UKH ISl CTBOPEHHS BiAIIOBITHOTO
MICUXOJIOTTYHOTO (POHY; BUKOPHCTAHHS METaMOBHHUX
ABTOPCHKUX KOMEHTapiB, 10 CIIOHYKAIOTh YnTa4a J10
IHTEpIpeTallii MiITeKCTOBOTO CEHCY.
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Kozubenko L. M. PSYCHOLOGICAL TOOLS OF IMAGING CHARACTERS IN STEVEN KING’S
NOVEL “THE SHINING”

The article examines the problem of psychological means of portraying characters in S. King's novel “The
Shining”. Attention is drawn to the fact that one of the writers who skillfully uses various means of psychologism
is Stephen King. By choosing popular themes and adding fantastic elements to them, the writer manages to
create unique novels with deep meaning and an exciting plot.

To convey the psychological states in the novel “The Shining”, S. King endows the characters with
characteristic memories, dreams and fears that make them incredibly realistic; describes physiological states
and reactions in a flash; tells about the past in the form of flashbacks, depicts streams of consciousness
and thoughts, which enable the reader to consider the characters from the side of their specific psychology.

The main character of the novel is interesting for the reader because of his pathological behavior, which
is expressed in alcoholism, self-destruction, escapism and aggression. Childhood trauma, financial problems,
lack of opportunities for self-realization push him to the verge of alcoholism, which, in turn, provokes
aggression in the man to such an extent that at the end of the work he tries to kill his wife and young son.
The plot of the novel depicts changes in the character’s personality under the demonic influence of the hotel
in which he and his family live and which is a kind of abode of otherworldly evil. However, if we remove all
the supernatural moments, the reader is presented with a socio-psychological drama about the alcoholism
of a husband and father, on which the life and well-being of the whole family depend.

Having determined the type of psychological problems of the novel, we will try to characterize the actual
means of psychologism used in the literary text. Scientists distinguish three forms of psychologism: internal,
external and mixed. To reveal psychologism in the horror novel, let’s focus on ways of realizing the genre-
creating feature of horror works, namely, the instillation of horror.

In S. King's novel “The Shining”, the following examples of the external expression of psychologism were
found through the description of physiological manifestations of feelings: a feeling of coldness in the whole
body; a sharp rise in the voice, or lowering it to a whisper, spasms in the throat, dry mouth, tremors in
the body and limbs, convulsions, difficulty breathing,; descriptions of eerie landscapes, images of the process
of inflicting pain on the heroes. The internal means of the novel s psychologism include descriptions of emotions,
experiences, dreams, nightmares, trance states, delusions and hallucinations, transmission of dialogues,
monologues, and stream of consciousness. And the mixed category of means includes the writer s use of sounds
and music to create an appropriate psychological background; the use of metalanguage author’s comments
that encourage the reader to interpret the subtextual meaning.

Key words: means, psychologism, image, character, novel, writer, emotions, fear.

122 | Tom 33 (72) N2 6 4. 22022



